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poets to restore something of the " passionate
ratiocination/5 the fusion of intellect with emotion,
the dynamic structure, and the wit, which we
associate with Donne and Herbert.

One could hardly call The Angel in the House a
Metaphysical poem, although Coventry Patmore
had already (1857) attained in a measure to his
final view of human love : " What a Lover sees
in the Beloved is the projected shadow of his own
potential beauty in the eyes of God." But just as
Donne and Vaughan turned from earthly love to
the pursuit of the divine, so after the death of his
first wife in 1862 Patmore's poetry shifted its
emphasis and style. The poems expressing his
grief as husband and father reveal a passionate
intensity new to the age. The Azalea and Departure
are the very rapture of anguish. His conversion
to Catholicism in 1864 heightened the spiritual
nature of his work. He read .deeply in the mystics.
Though he declared that until 1881 he did not
know Crashaw, he had certainly read Donne,
Vaughan and Drummond of Hawthornden. The
bulk of his later verse consisted of irregular odes
in which he used a coiling involution of structure
and thought, a skill in wordplay, that owed
something to seventeenth-century models as well
as to similarity of experience.

Patmore was no ascetic ; he praised God in the
world, and saw the Unknown Eros as the lord of
marriage as well as of virginity. His praise of the
body resembled Traherne's. Regarding physical
love as a symbol of heavenly love, he wrote a prose